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Preserving Holocaust stories for life with Edut
• By BARRY DAVIS

D

rama therapists the world
over know the benefit to be
had from putting one’s feelings into artistic visual form. That
applies all the more so when the
emotional baggage in question comes
from such a cataclysmic passage as
the experiences of Holocaust survivors. As far as Irit and Ezra Dagan are
concerned, that also goes for the next
down the generational line.
For the past 22 years, the Dagans
have been running the Edut – “testimony” – project, which brings Holocaust survivors and members of the
second and third generations together with middle school students. They
join forces, fueled by the memories
and emotions of those who managed to make their way through the
Nazi inferno, and their children and
grandchildren, to devise a dramatic
production, with musical contributions scored by the Dagans’ son, singer-songwriter Omri Dagan.
It provides for an enlightening and
healing process for everyone concerned, including those who did not
experience the horrors firsthand.
“Of course,” exclaims Ezra, a veteran
actor, director, singer, songwriter and
educator whose acting bio includes
an appearance in Steven Spielberg’s
Oscar-winning drama Schindler’s List.
“It is equally as important to tell the
story of the second generation, and
to provide them with some therapy.
Their parents’ suffering affected them
too, their fears, their concern about
existential things like food, and the
nightmares they have.”
The Dagans work with middle
school students all over the country,
starting out with group sessions with
around 30 participants. “Around half
are students, and we have maybe 11
survivors, and four or five from the
second generation,” explains Irit, a
seasoned board treader herself, who
retrained as a drama therapist some
years ago.
It is also a bonding activity. “We
learn to be tolerant and supportive
of each other,” Irit asserts. “There is
no other project like this, with such
a wide age gap between the participants. But, despite that, everyone
finds a common language. Everyone,
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young and old, come together and
experience something special.”
It was something of a rite of passage
for her. “I completed my studies and
got plenty of on the job training with
Edut,” she notes, adding that it took
a while for her to get up to speed. “At
first it was tough to hear the survivors’
stories, although my studies helped.
Without that I wouldn’t have dared
get into all this.”
Irit also had some personal baggage
to feed off. “My mother was in Auschwitz. She told me a lot about what
she went through there,” she says. “It
wasn’t easy hearing about all of that.”
The Dagans’ three sons also got to
hear the stories, including tales of
how their maternal grandfather went
underground during World War II,
and helped others Jews to escape the
clutches of the Nazis and their local
collaborators. “It really all started after

my father died,” says Irit. “Ezra also
lost relatives in the Holocaust.”
The Dagans clearly have some personal vested interest in the Edut project. Ezra feels it is, in a way, an opportunity to compensate for lost time.
“I’m sorry I didn’t ask more questions
about the Holocaust in my own family. It is fascinating to see how the
survivors and members of the second generation talk about their own
experiences and feelings, and their
emotional baggage as adults.”
That inherited backdrop, as painful
as it may be, underpins the educational-therapeutic theatrical vehicle. “Irit’s mother had a lot of joie de
vivre,” says Ezra. “We learned a lot
from them, how to maintain a positive attitude towards life.”
That lies at the core of the Edut
ethos. “The survivors want to show
that, while they suffered, they sur-

vived,” Ezra continues. “They came
on aliyah, they had a family, and
found reasons to live. They talk about
the comfort of knowing that no one
will throw them out of their country.”
That, he says, works wonders all
around, throughout the Edut theatrical dynamics. “The survivors and the
kids feel a sense of mission. And the
survivors show the youngsters that
they have come through everything,
and made a life for themselves.”
The Dagans have their work cut out
for them. “We currently have five productions running simultaneously. It
keeps us out of mischief,” Ezra chuckles. “I get calls from the theater to take
on some role, and I have to tell them
I’m too busy with Edut. That’s great.”
At the end of the day, Edut is about
far more than just working on a theatrical production which the young
thespians perform for their school-

After a year of being empty,
cinemas to open next week
• By GADI ZAIG

A

fter many months without people going to the
movies in Israel, cinemas will be back in business
approximately two weeks after
Passover.
The green light for cinemas to
open was given weeks ago, but
the big cinema chains in Israel
were waiting to be granted permission to do one more thing,
according to an N12 news site
report: sell food and drinks at
the snack bar, especially since
“snack sales are the main profit”
in cinema chains, according to
Efi Lifshitz, CEO of the Movieland Cinemas chain.
For a full year, films have been
delayed, tickets have not been
sold and audiences are now itching to relive the cinema experience. While cinemas have been
suffering for the last 12 months,
streaming services such as Disney+ (for US and European
audiences) and Netflix have had
their content view by millions,
since coronavirus restrictions
have forced people to stay at
home and left them more time
to binge-watch. Because of this,
many films that were originally
supposed to release in theaters
have instead been uploaded to
streaming platforms. Due to the
rise of popularity in streaming
services, and the world having
undergone multiple lockdowns
due to the pandemic, industry
executives have worried that
this will permanently damage
the Hollywood film industry.
But now Hollywood appears
to be making a comeback. Cinemas across Israel are preparing
to show the big box office hits.
There are still many blockbuster films waiting to hit cinema
screens. Black Widow has been
delayed to multiple times from
May 2020 to July of 2021 due to
the pandemic.

Locally, the films that are set
to be screened as soon as cinemas reopen are Wonder Woman
1984 (including a Hebrewdubbed version) and Godzilla
vs. Kong, which grossed $200
million worldwide, the highest-grossing film of 2021. The
film brings together the two

most famous monsters in cinema: King Kong and Godzilla.
Other blockbusters that are set
to release locally include: Tenet,
Mortal Kombat, Tom and Jerry,
Fast & Furious 9 and Space Jam 2.
A study by Tulip Entertainment indicates 73% of Israelis miss going to the cinema.

It also said that 31% of people
below 18 said they would go
to the cinema more following
the pandemic than beforehand.
The survey also showed 48.3%
of respondents prefer to watch
movies in cinemas rather than
at home, while only 26.1% prefer to watch a movie at home.

‘Godzilla vs. Kong’ sets US
pandemic record with $48.5m. debut
• By REBECCA RUBIN

LOS ANGELES (Variety.com/Reuters) – Godzilla vs. Kong muscled its way to a pandemic-era
box office record, giving Hollywood studios
and theater owners alike hope that people are
ready to return to the movies after a year of
watching Netflix at home.
The tentpole, from Warner Bros. and Legendary Entertainment, generated $32 million
over the weekend and $48.5m. in its first five
days of release. That’s easily the biggest debut
since coronavirus hit. Prior to this weekend,
Wonder Woman 1984 had the biggest threeday start with $16.7m., followed by Tom and
Jerry with $14m.
The results for Godzilla vs. Kong are especially
impressive because the film is also available
to HBO Max subscribers for no extra fee. It’s
unclear how many people have streamed the
movie.
David A. Gross, who runs the movie consulting firm Franchise Entertainment Research,
called opening weekend ticket sales “strong”
given the “still-difficult conditions.” More
than 50% of movie theaters in the US have
reopened, but many – including those in New
York City and Los Angeles – have been operating at reduced capacity to comply with pandemic safety protocols.
“While it’s half of what it would be under
normal circumstances, the weekend is a clear
and positive indication that moviegoing has
inherent strengths that aren’t going away,”
he said.
Though ticket sales for Godzilla vs. Kong
are certainly encouraging, the US box
office has yet to fully recover from the

A GUEST PURCHASES a ticket in front of a
box office at the AMC movie theatre in
Lincoln Square, in Manhattan, last month.
(Jeenah Moon/Reuters)

yearlong shutdown.
Godzilla vs. Kong wasn’t this weekend’s only
new release. Sony Pictures’ horror film The
Unholy pulled in $3.2m. from 1,850 locations,
a modest start for the low-budget movie. It
narrowly beat out Universal’s action thriller
Nobody for third place on box office charts.
Nobody, starring Bob Odenkirk as a mild-mannered father-turned-vigilante, earned $3m. in
its second weekend, boosting its domestic tally
to $11.8m.
In fourth, Disney’s animated adventure Raya
and the Last Dragon made $2m. from 2,031
locations. The film, which is also playing on
Disney Plus for a premium $30 fee, has grossed
$32m. at the domestic box office.
Tom and Jerry rounded out the top five,
amassing $1.5m. in its sixth weekend in theaters. To date, the movie has made $39.5m. in
the US It’s also available on HBO Max.

mates, from 7th grade through to
12th grade. The students learn about
the Holocaust, straight from people
who lived – with great difficulty –
through it.
“There is a lot of openness, and lots
of warmth in the interaction between
everyone involved in the productions,” Ezra explains. It is a process
that offers rich added value. “After
four or five sessions, they become like
a family,” he says. “Many of them stay
in touch years after they finish working on the production.”
That is a delightful byproduct of
an undertaking that demands a lot
of all concerned, but also offers rich
returns, on a personal, educational
and entertainment level.
It is not merely a matter of everyone
pitching in, however keen they are
to learn and to work through some
of the challenging recollections and

past events. “We can’t just throw the
youngsters in there at the deep end,”
Irit notes. “We have to provide them
with some protection. This is a therapeutic educational project.” That
goes for the couple with their hands
on the project tiller too. “We have a
psychologist who gives Ezra and me
support and supervision. We need
that too.”
THE DAGANS are spreading the word:
of the benefits for all and sundry, of
putting feelings into staged dramatic
form. “We have presented workshops
in New York and New England, and
also in Cologne with German youth,”
Ezra points out.
The couple monitor developments
closely as each production evolves.
“We ask the survivors only to talk
about the things they feel they can
manage. They don’t relate everything. That would probably be too
much for everyone to handle. Some
of them tell their story for the first
time, on this project.”
Each Edut edition takes as natural a
course as possible, with all contributors reaping the rewards of the trying,
character-forming continuum. “We
spend 10-12 months on each production,” Ezra explains. The Dagans
have certainly put in a shift or two
over the years. “We are now working on our 70th production,” he says
proudly, adding that their work is not
done and dusted as the curtain falls
and the actors take their final bows.
“We have follow-up sessions. We talk
about how everyone feels about the
project. The survivors, and the second generation, talk about how they
connected with the kids, and how
they feel more at peace with their
own history.” The adolescents also
get a lot out of the work. “They come
to respect the elders, and also connect
with their own emotions. And, if they
want, they can look for more information about the Holocaust later on,
in their own time. It is a wonderful
experience for everyone.” As the Edut
web site slogan has it: “Relating in
order to live.”
All productions are broadcast via
the Edut project website and on YouTube.
For more information: https://www.
edut.org.il/

Harmony and musical accord
ART REVIEW
• By DANIEL SHORKEND

The Old City Acre Gallery

I

t was a delight to venture
out to Acre after such a
long time. The gallery once
situated in the Turkish Bazaar
of the Old City has relocated to
a much more densely packed
area in the port region of the
Old City.
The gallery itself is spacious
and well lit, and one is immediately struck by the paintings,
ceramics, jewelry and little
sculptures of sorts that give as
sense of lightness, brightness
and alluring charm. There is
also sense of harmony and
musical accord. While the
work is not is not questioning or shocking, it fits into a
market spectrum that seeks a
touch of lively beauty and aesthetic clarity if only sub-consciously.
The gallery represents 35
local artists, many of whom
are new immigrants. Many
more well-known artists are
represented like Yossi Bergner, Nachman Goodman,
Menashe Kadishman, Tanya
Schwartz and a special collection of Leonid Efremov from
40 years ago.
Isaac Rabel is also represented; an artist that felt the
shocking reality of war in
the Yom Kippur War and has
turned to his art for healing.
He makes hand-made ceramics that reveal a certain sensitivity and sophistication. One
might also be intrigued to find
signed prints by Marc Chagall
– beautiful, spiritually motivated works – from the original owner dated 1952. Alek
Gerber’s work is fascinating
incorporating abstraction and
form in a wonderful synergy
and suggesting a certain logical and formal power of sorts
within his work. This then is
developed in a sort of relief
and three-dimensional play of

WORKS BY Leonid Efremov and Tanya Schwartz. (Daniel Shorkend)

a synagogue in various kinds
of mixed media.
One might say a Judaic
theme runs through the gallery. That would make sense
considering this is a gallery in
Israel. This adds to the general
feeling of happiness that the
exhibition exudes, a celebra-

tion of life and culture. Certainly, it is a valorization of the
“pretty,” but it is on another
level a hard-fought victory over
the shadow towards a higher
level unity. Thus the beauty
of the surface is not superficial but rather deep, revealing
strength, health and vigor.

